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Almost as soon as the shortlisted entries arrive in my inbox, I plow through them eagerly,
in one go. At this stage, I only want to know how well each one reads as English, so I don't

look at the source text at all.

The next step is, as it were, to start all over again, but from a different point of view: 1
compare the translations to the source text word by word, phrase by phrase, paragraph by
paragraph, making prolific notations, looking things up, checking again and again.. At this
point, I am looking for those translations that find that sweet spot between the two

extremes of literalness and smoothness.

It is very rare for a translation to find that sweet spot consistently; more often, the
translation has weak spots, but at the same time, phrases stand out that suggest the
translator has talent. This makes it very hard to decide, except if one translation stands out
from the others, as Ryan Hintzman's did, from the first reading on, all the way through the

minute checking against the original.

Grand Prize: Ryan Hintzman

In both prose and poems, there was careful attention to the precise meaning of the text but

also, at the same time, to the rhythm and sound of the English.

A few examples, from Migutor::

For the nobleman's garden:
"the radiant foliage blown from the trees gathered like wind-fashioned weits on the face of
the water" (boldface by me) for RKDIEICIKDHENIALLEED L 255 H % B> 1T,
Here, in addition to the rhythmic repetitions of "t,", "f," and "w", the translation of 7K
[f] (literally, the surface of the water) as "the face of the water" echoes the Bible ("the face

of the waters" Genesis 1:2). It is not only lovely in itself, but gives a sense of the effect of



Iseki Takako's elegant poetic allusion.
Also, for the nobleman's morning awakening:

"The gaps in the blinds were already beginning to glow white with the morning sun as he

gotup" for BEEDOVOFEH S & b wIF RGO

For the concluding poem:
"that dreadful dragon beheld/in a midnight dream dissolves/in the dawn---flying up/from
the pond, ducks'/ wings drag on morning ait" for 2L Z L & FL LK DEHTD B b 1T
SKED=DICEFFT 3

Here the English evokes the wordplay of the source text poem (which Hintzman explains,
in one of his excellent notes) by punning on drag on/ dragon. It is subtle enough that I
enjoyed the originality of "drag on the air" on first reading but did not notice the pun until
I had read the note.

Also, the text just before the poem uses . "ducks," instead of /K5 "waterfowl", but the
poem itself uses 7K. Hintzman, in a bold move, uses "ducks" in the poem too, rather

than "waterfowl," doubtless because his ear was drawn to the alliterative "d". It works.

Second Prize: Ito Kinji

On the first English-only reading, Ito's translation read almost as smoothly as Hintzman's

and I felt that one of the two might be the best.

The source text, of course, had no paragraphing but I could see that Ito had put thought
into where to break the text into paragraphs and had done so very effectively, even better

than Hintzman.

However, when I compared Ito's text to the source text, there were quite a few additions to
the text and they seemed to be going too far beyond what was implicit or explicit in the

original text.

There were also quite a few omissions (1 and B % in Irebashi). As for mistranslations,
one that influenced the entire introductory part of the story was "It was around ten o'clock
at night." for I @O EKE. This word can mean either a time of the day or the four seasons,

but in context it can only be the latter, and the note defines it this way as well.



However, at times the translation worked very well. For example,

"trees shed their leaves, and fallen foliage settled thickly upon the water, weaving a lattice
of autumn colot" for %0 52 2 RDIEITKDHNIALIED L 235 & % 7> 1F. Contrasting
Ito's rendition of the Japanese here to Hintzman's very different rendition (see above), you
can see that there is always more than one good way to translate, especially in classical
Japanese. Here, I was taken by the way Ito boldly translated L 235 %, not as "weir," but as

"a lattice of autumn color." This kind of boldness and imagination is his strength.

Second Prize: Matthieu Felt

This read smoothly, was well-paragraphed, and had relatively few mistakes, but the poems
were lacking in some respects. For example, the one at the end of Irebashi relies on a pun
between fallen leaves and fallen teeth, but the translation of the poem did not mention
teeth at all, which would leave a reader without Japanese wondering what it had to do with
the prose before it.
Lo

In the prose, several word choices seemed clumsy. For example, "badgered" (for 7 T \»
%) in "I felt bad being badgered by a blind person." I suppose it was a desire to retain
the repeated "b" sound that is behind this phrasing, but the original does not have the same
feeling.

"A blockade of leaf litter" for ALEED L35 A is another unfortunate word choice,
again probably arrived at by attempting alliteration.

On the other hand, the second poem in Mizutori was a fine attempt, and I especially like
the image of the dream taking wing, which well captures the pun in the poem:

My dream last night—too strange to believe—

took wing this morning, as waterfowl from the pond.

PLZLERLEOEZIBOBLICTIKEDEDICFFIT S

May all the dreams of this yeat's crop of translators be good ones and take wing like the

birds in the poem as translated abovel
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[KE] ooz, BADED [5H0) 505 RKROEITKDOHEIZAED L1 DL
H 7% H>1F |13 "the radiant foliage blown from the trees gathered like wind-fashioned weirs
on the face of the water" (KFIZEEH) LRSI N T3, 1, f. wOEVRLITIZ T,
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W TR, HBEETOEERTHN LIRSS 2o IREZELE ST E 25D DT,

%

F7. HAS. BED2BHCo HEOOEMS %400 TRHEH 0| oI

"The gaps in the blinds were already beginning to glow white with the morning sun as

he got up."

REOMH [HALZ LERLEOEIMDOSHICTF IKBOEDICZHT 2] &
"that dreadful dragon beheld/in a midnight dream dissolves/in the dawn---flying



up/from the pond, ducks'/ wings drag on morning air" ¢RI N T3,

Z DFRLITH % drag on/ dragon DFE = frb - IZHIHIE I H 2 HFA 2 A X ¢ %
(e v Y=V IADFTEL LWEFERICHIAR D ), &TH IV ITFhoT, FIHE
D & &"drag on the air" & W H MBI ARIIIFE LAZ DD, FRZHLETZDOE
EEE RIS/ D070 T2,

FFESLTE VT, HIRO T CRTO CEICTIIKETIE AR B T L 225, MEE K
ICIRKEE W BERFLNIL TS, Ll vy y~ryIARKHEI, flfokE%
B "ducks” EFRL T3, 4L, "d"e WHEHBICHEAF EFE LN T H 5HI0E
Wi, FiRAHNTTH B,
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FHFRICBI L T, TK G OPIRED X U F » RIS E T 2 028, [y OFf | % "It was
around ten o'clock at night."& L 72f#&fiCH %, [Py O] 13—HD 2 ORI E 72 1%
P2 RS 2 SELD, SCCHEIURERETL2H Y 29, FRICd XD X5 ICER
INTWn3,

LoL, REBNZRLAP I N TCOEERb D o7, HlZIE T80 B5D025KDE
WK DIHNIALEED L 255 A% 217 ] % "trees shed their leaves, and fallen foliage settled
thickly upon the water, weaving a lattice of autumn color." & L 72f&fi7z & CH 5, T D
G OFHEIADRERELE e vy~ I AORER (Fil) ZXtbL A% &,
FRCHECIMENAZRL GIREIC 2 L RO R B LK b2 3759,

FRIEX AT LIS A % "weir"Tld 7z € "alattice of autumn color" & SEEUCENER L 7=
TEICRIOECE N, TOX I BRI LR BPREZ A DIBATD 5,
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EFRHOBEVHE IO —H L ZOHOBIRESBE#ET 20000001259,

X Cld, SEOERVPE LR ELONE DDV FH o7, HlziE, "Tfelt

bad being badgered by a blind person."® 7z %> D "badgered" (F%’C W) iZ, o7

RICHDHD"EDREVIRL BRI DIBATZDONER I, RXICEDL S 7%
SRR X7\, F 2 THALED LSS & | DER "A blockade of leaf litter"d 5% &  BHFE %
Ef\%‘i 7 Lz lick Z)&%ﬁti Em@lgj:ﬁf:o
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LI LERLEDZER DI OICT IKEDDICZHIT S
My dream last night—too strange to believe—

took wing this morning, as waterfowl from the pond.
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